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by Ezra Jack Keats
(Viking Fress)

Peter wakes up one wintry
morning to find that during the
night snow has blanketed the
city. After a wondrous day of
fun-filled activities, he dreams
that the sun has melted all the
snow. But, oh joy! New snow is
falling and Peter will have anoth-
er day in the deep, deep snow. A
Caldecott Medal Book.

Winter Wonder

Even children who live in
climates that don’t have cold
weather can experience snow
vicariously through Peter, the
child in Ezra Jack Keats's book,
The Snowy Day. Before you read
the story, invite everyone to take
an imaginary walk in the snow.
First dress warmly in a snow-
suit, boots, hat, scarf, ear muffs,
and mittens. Then ask students
to open their senses as they
listen to and enjoy the story.
Discover all the sights, smells,

feels, and sounds of winter. After
reading, have children pretend
that they are walking through
the snow experiencing all kinds
of sensational feelings. Write
headings on the chalkboard and
ask kids to brainstorm a list of
words or phrases under each
heading.

I see...
white
frosty crystals
a blanket of snow

I hear...
howling winds
crunching footsteps
dripping of melting snow

I feel...
fluffy snow
wet
icy cold

I smell...
smoke from chimneys
wet woolen mittens
fresh air

Meet the Author

Ezra Jack Keats grew up in a
tenement in Brooklyn where,
encouraged by his mother, he
began to paint at the age of four.
He drew on any scrap of paper
he could find and once painted a
mural all over the top of the
kitchen table. To Ezra’s surprise,
his mother didn't scold him and
make him scrub off the artwork.
Instead, she proudly shared the
painting with friends and neigh-
bors. As a boy, Ezra had the rep-
utation of telling good stories
and kids followed him asking for
a tale. Since his family was poor,
Keats didn’'t own a book of his
own, and it wasn’t until he was
35 years old that he first discov-
ered picture books.

Keats had no formal training
in art and for years illustrated
books for other people. He was
troubled by the rigid structure of
the books and the fact that he
never received a story about
African-American people...espe-
cially children. He thought that if
he ever wrote a book of his own,
he would make it a “happening”
with an African-American child
as the hero. While looking
through a magazine one day, he
came across a series of photos of
a little boy. He liked the expres-
sive face and the body attitudes.
He was captivated. Keats clipped
the picture and hung it on his
studio wall. He had a deep desire
to do his own story about the lit-
tle boy in the picture, and “Peter”
became the model and inspira-
tion for his first individual effort,
The Snowy Day. The story, told
through the eyes of Peter, shares
the excitement that Keats felt as
a young child when he woke to
see the first snowfall outside his
apartment house.

Growing Up With Peter
To Ezra Jack Keats, Peter
was a real child. First introduced

in The Snowy Day, Peter grows
up in Keats’s subsequent works.
Follow Peter’s childhood by shar-
ing these other stories.
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Sing-Along Books

Lydia Maria Child’s classic poem is featured in two
first-rate picture books: Over the River and Through
the Wood—A Song for Thanksgiving illustrated by
Nadine Bernard Westcott (HarperCollins, 1993) and
Over the River and Through the Wood illustrated by Iris
‘an Rynbach (Mulberry, 1989). Both contain the
same three verses as well as a musical arrangement.
Delight your students by singing the song as you
show the illustrations.

Countryside Panoramas

Let the students assemble their own countryside
canoramas and learn the lyrics to the first verse of
te song at the same time. Reproduce a classroom
set of page 72. Have the students color and cut out

the sleigh and picture strips. Direct them to glue the

five strips in numeric order to make the panorama.
Then show them how to move the sleigh along the
front of the panorama as they sing the song.

Jver the River '
and Through the Wood

lTeach a classic

Thanksgiving song to your
Students and fill the classroom
with wintry cheer!
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Tempo and Dynamics

Once your students are familiar with the song, have
them focus on two important elements of music—
tempo and dynamics.

Tempo is the speed of a song. Have the students
sing the song slowly and then quickly. Ask them
which tempo seems to fit the song better and why.
Dynamics is the loudness or softness of the song.
Introduce the Italian music terms piano (pee AH
noh), meaning soft, and forte (FOHR tay), meaning
loud. Let the students sing the song using piano
voices and then forte voices.

Ringers and Tappers

Divide the class into two groups—bell ringers and
tappers. Give each bell ringer a jingle bell. Hum the
song together with your students. As they hum,
have the tappers use their fingers to tap out a steady
beat on their desks while the ringers ring the bells in
a steady rhythm like a horse trotting. After the stu-
dents have hummed the song, let them switch parts
and sing the song together.

Schooldays, Nov./Dec./Jan. 1995-96 71



\\\\\\i\ \\)‘

< \%)‘v“l“‘ ,' U
\Q \\\\ ‘ \
N

el
i




18




e ™
W\ P ;
L
>
N~
. yEe S e
o0
O ones
<~ omuht

2 D f%ﬁ«;



20

= B

Eﬁf\jAM

On the back of this paper, count to 21, just using odd numbers (1, 3, 5. . .).

Finish
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